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A punctuation in popular comedy, Broad City, produced in part by Amy Poehler, captures the 

misadventures of two self-described “Jewesses trying to make a buck.” Ilana Wexler (Ilana 

Glazer), sexual and brazen, lazily works for an undistinguished sales company, Deals Deals Deals, 

and shamelessly schemes in pursuit of self-indulgence. Abbi Abrams (Abbi Jacobson), an 

unrecognized artist working as a custodian responsible for “pube situations” at a high-end fitness 

center, Soulstice, tries to be a responsible adult despite finding herself involved in Ilana’s exploits. 

Broke, best friends, and stoners living in Brooklyn, the post-college twenty-somethings offer a 

laid-back, refreshing narration for women of the millennial generation. Megan Angelo of The Wall 

Street Journal regards this as “sneak-attack feminism.” Although the show’s representation and 

scenarios may be criticized as irresponsible or unrealistic, it narrates an identifiable female 

experience of young women’s relationships, sexuality, and aspirations.  

 

At the forefront of the show is sexuality, represented by the women as casual and consensual. 

Mainstream ideals are challenged by the forward emphasis not only on female masturbation, but 

on overall sexual gratification, as well. Ilana’s character, for example, chooses to maintain a 

“purely physical” relationship with Abbi’s friend, Lincoln Rice, DDS (Hannibal Buress). Their 

relationship is not exclusive; in fact, she has both male and female sexual partners, a detail that 

remains completely normalized and unquestioned in the series. We witness the women of Broad 

City making confident decisions regarding sex and consent. In the episode “Tyler’s Improv Show,” 

Ilana slams her door behind an attractive man she kicked out of bed and deemed unworthy for 

being an obnoxious amateur comedian. The women frequently divulge sexual details to one 

another, enhancing the intimacy of their friendship; Abbi, reserved, has fantasies of showering 

with her neighbor, while Ilana keeps a burner phone for receiving nude photos from others. In a 

world of stigmatized female sexuality, these women are stimulating conversation. The bulk of the 

show’s content is sexual in nature and may be interpreted as vulgar, but each character’s approach 

to sex varies. Ultimately, it is clear that not only do women enjoy sex, but that women also have 

choices regarding sex. 

 

Broad City also illustrates a new image of female aspirations on television. This is especially true 

of Abbi, whose insecurities are an integral part of her character. She awkwardly and poorly tries 

to hide her bare stomach when in her underwear, dresses carefully in several layers, and accepts 

in one episode that her weight fluctuates. She is an artist and dreams of being an illustrator, but 

her artwork has been displayed only once, in a vegan sandwich shop. Ilana, on the other hand, does 

not know how to pay her own taxes and depends on her parents to file them for her each year. They 

are of eclectic interests, including mainstream hip-hop, social justice, Bed, Bath & Beyond, and 

getting stoned. In this way, they sidestep preexisting female archetypes on television. In fact, the 

first season is devoid of any romantic subplot because the women focus on their support for one 

another in their pursuit of hedonism, not on beauty or finding boyfriends. The show’s plot 

highlights the failures of these women, such as their low-paying jobs and lack of femininity by 

conventional standards, without resorting to self-deprecation. In Friedman’s words, “Abbi and 

Ilana don’t just reject the exacting standards most women feel they have to live up to, they still 

feel great about themselves.” 
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Perhaps Broad City’s greatest enterprise is its honest depiction of female companionship, 

specifically that of devoted, young adult friends. Abbi and Ilana are strikingly different characters, 

united by their need to get by. The sitcom portrays all aspects of their friendship (even the ugly 

ones) as they undertake pathetic obstacles, like trying, out of desperation, to raise funds for an 

impromptu Lil Wayne concert. In the pilot, “What a Wonderful World,” Ilana coaxes Abbi from 

an evening of homemade stir-fry and television with the promise of a Weezy concert and a plan 

for earning money to attend. To Abbi’s dismay, this means returning materials stolen from Ilana’s 

passive boss, Todd (Chris Gethard) to Office Depot, then cleaning the apartment of a strange man 

(Fred Armisen) for an hour in their underwear. When he refuses to pay them, wearing a diaper and 

insisting he is a baby who can only reimburse them in blocks, the pair trash his apartment before 

storming out, stealing fur coats and carafes of liquor. When the two realize they cannot attend the 

concert, the true nature of their friendship comes to life. Drunk in the street and dressed in furs, 

the women rationalize their circumstances and demonstrate support, sloppily assuring one another 

that the world is just yet to understand them.  Their means of getting cash may have been 

exaggerated, but the whimsical dedication to frivolity and problem-solving is genuine to women; 

as Ann Friedman of The Guardian writes, “when their personal and professional lives are still very 

much in development.” The two revel in their friendship, coping with their unsuccessfulness, and 

surviving, day-by-day, as collectors of experiences. Encapsulating both their humiliation and hope, 

Abbi assures Ilana, “Tomorrow’s going to be the day that we’re going to look back and be like, 

That was ‘the day.’” 

   

The sitcom has also, however, been criticized as a careless representation of millennial women, 

which should not be overlooked. The dialogue is scored by the words “dude” and “bitch.” The 

humor capitalizes on the inadequacies of young adults. The New York Times’ Alessandra Stanley 

writes that Abbi and Ilana skewer themselves as having “no ambition, talent or self-respect.”  What 

distinguishes this show from others of its genre, specifically on Comedy Central, is that these 

slackers are women. Stanley continues, “Oddly enough, it’s the self-degradation that gives it 

feminist cachet,” which is also true. The characters embrace their imperfections—pressures that 

young female audiences can identify with—in order to celebrate womanhood and to have a good 

time.  Both in spite of and because of the controversial presentation of female characters, Broad 

City has established a bold voice for women in popular comedy and culture.  
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